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The projector displays simple yellow light, illuminating Benjamin, who clears his
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0d:n| theatrical; specifically, he asked me to remove a lyric that luggested he was

_ lonely because he is not “in a relationship.” To the extent anyone might know of
such things, Kyle would prefer the following be known: he is not lonely, but

rather he’s undertaking a reassessment of what love might mean to him.
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performance, I've asked him to annotate this script so as to provide additional




context, augmentation, and rebuttal to what I've prepared; from this moment
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Benjamin clicks and an image appears of a wooden panel depicting a dead fish, Jf
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unlikely to be experiencing the sensation of "loneliness"/; it's reacting to its

environment more slowly than we can perceive.

'll allow you a few more momentiwith the image of this artwork before we

proceed.

Benjamin pauses; after an appropriate period of time, he clicks, revealing Kyle's
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Gaugin’s work; the labels and indicative lines are Kyle's attempt to systematize

the visual elements that will be represented on each panel.
Why was Kyle so impressed by this relief?

Benjamin clicks; image depicting the text of Gaugin’s carving appears: “Soyez

amoureuses vous serez heureuses.”

->
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“Soyez amoureuses vous serez heureuses,” though poorly pronounced, is what
A

Kyle would call a “Eositive affirmation about love.” As | mentioned, Kyle has
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become fascinated by the notion of love of late. Given that French is oft cited as

“the language of love” (not to be confused with the “love languages,” which

include:

Benjamin clicks, revealing love language list.
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affirmation, acts of service, receiving gifts, quality time, and physical touch), it is

perhaps unsurprising that Kyle would explore French musings that are
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unintelligible to him without translation. And what do Gaugin's words signify in

our less lovely English?

Benjamin clicks, revealing translation.
-3
According to Google Translate, “soyez amoureuses vous serez heureuses”

means "be in love you will be happy.” Superficially, this sounds like a simple
X w?k M—d;_lhler and‘ ,09. "
equation, the makings of a good plan. That is to say, finding one’s way to

happiness, the pursuit of which is nominally an “inalienable right,” merely

involves some immersion in love.

jamin clicks, simple yellow light; he stepsinto the image.
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| wager that Kyle received this premise somewhat ironically.



Benjamin steps out of the light and clicks, revealing a quote from Wikipedia.
->

According to the Wikipedia page for Gaugin's piece, "The title is somewhat
ironic and probably stems from the same dark, bitter humour that led [Gaugin]
to title his home the "House of Pleasure". In fact the work's subject matter is
bleak and its mood turbulent. It represents an exploration of corruption, lust,

voyeurism and male sexual power.”

Benjamin clicks; image of an apartment.
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In the early winter of 2018, following the completion of our MFA program in
Chicago (in visual art, if you can believe it!), Kyle came to stay at 1261 W
Granville Ave. where | lived with my then fiancé now ex-wife, who we will call
Hilda for privacy reasons. Kyle and | were both adjunct teaching introductory art

classes in the

Benjamin clicks; Logan Center.



building at the school from which we received our graduate degrees, an
opportunity offered to our cohort of eight art students in the year following our

graduation. Kyle had relocated to

Click; image of Colorado.

->

Denver, Colorado to finally cohabitate with his long-term partner who he had
been seeing long-distance for years; we'll call her Dina for privacy reasons. This
is to say, Kyle moved to Colorado, a place to which he had no other ties, to be

with Dina (who had move there following nursing school), to be in love and, thus,
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Kyle would explain the situation to my now ex-wife Hilda and me and we would
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provide expert relationship advice:

Click; diagram of open relationship.
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guy; Kyle felt this was harbinger of her desire to end her relafionship with him as
well, which she did rather promptly after having been with Kyle for six years; | '

believe this experience impacted Kyle's sense of love as a conduit for happiness.
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This translates roughly to:

Click; Google Translate.
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All that is, but is not, is love. There's a few ways we can parse this premise; given
Kyle's fascination with logic, we will do so logically using everyone's favorite

programming language, Java.

Click; logic statement.

25

We can consider if a thing “is,” if it exists, and determine if that same thing
simultaneously "is not," if it does not exist, and whichever thing satisfies both

conditions constitutes “love.”

If we imagine “existing” and "not existing” to be mutually exclusive categories,
then common sense would suggest that there is no such thing for which both of

these conditions are true. Thus:

Click; conclusion.
5

nothing, no thing, is love; love does not exist.

10



Alternatively,

Click; logic statement.

=5

we can consider if a thing “is,” if it exists, at some point in time, and determine
if that same thing "is not,” if it does not exist, at some other point in time, and
whichever thing satisfies both conditions constitutes “love.”

#°
not existing” of all forms that can

|H

If we imagine the preemptive and eventua
be said to “exist,” if we foreclose the possibility of immortality as a foundational
premise of our being (which, | must concede, not everyone is willing to do), then

we arrive at a conclusion that directly contradicts our previous determination:

Click; conclusion.

->
everything, every thing, is love; love flows through all such things that exist and,

X
accordingly, are impermanent.
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Given the potential for disagreement on what constitutes existence, this seems
to be an irresolvable state of affairs. And this is before we've even addressed

what “love” might signify vis-a-vis existing.

In short, Kyle's

Click; Kyle's panel.
£

art offers us to no destination, nowhere to park our love.

We might, then, consider for a moment one of Kyle's early tattoos, received
during his undergraduate days, which is similarly revealing of how Kyle’s
presence/absence might relate to the possible presence/absence of love as it

may be found in “things.”

Click; “Always Bleedin'” tattoo.
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