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The projector displays simple yellow light, illuminating Benjamin, who clears his
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0d:n| theatrical; specifically, he asked me to remove a lyric that luggested he was

_ lonely because he is not “in a relationship.” To the extent anyone might know of
such things, Kyle would prefer the following be known: he is not lonely, but

rather he’s undertaking a reassessment of what love might mean to him.
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performance, I've asked him to annotate this script so as to provide additional




context, augmentation, and rebuttal to what I've prepared; from this moment
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Benjamin clicks and an image appears of a wooden panel depicting a dead fish, Jf
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unlikely to be experiencing the sensation of "loneliness"/; it's reacting to its

environment more slowly than we can perceive.

'll allow you a few more momentiwith the image of this artwork before we

proceed.

Benjamin pauses; after an appropriate period of time, he clicks, revealing Kyle's
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Gaugin’s work; the labels and indicative lines are Kyle's attempt to systematize

the visual elements that will be represented on each panel.
Why was Kyle so impressed by this relief?

Benjamin clicks; image depicting the text of Gaugin’s carving appears: “Soyez

amoureuses vous serez heureuses.”

->
The #p & Coavguuis prece

“Soyez amoureuses vous serez heureuses,” though poorly pronounced, is what
A

Kyle would call a “Eositive affirmation about love.” As | mentioned, Kyle has
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become fascinated by the notion of love of late. Given that French is oft cited as

“the language of love” (not to be confused with the “love languages,” which

include:

Benjamin clicks, revealing love language list.
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affirmation, acts of service, receiving gifts, quality time, and physical touch), it is

perhaps unsurprising that Kyle would explore French musings that are
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unintelligible to him without translation. And what do Gaugin's words signify in

our less lovely English?

Benjamin clicks, revealing translation.
-3
According to Google Translate, “soyez amoureuses vous serez heureuses”

means "be in love you will be happy.” Superficially, this sounds like a simple
X w?k M—d;_lhler and‘ ,09. "
equation, the makings of a good plan. That is to say, finding one’s way to

happiness, the pursuit of which is nominally an “inalienable right,” merely

involves some immersion in love.

jamin clicks, simple yellow light; he stepsinto the image.
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| wager that Kyle received this premise somewhat ironically.



Benjamin steps out of the light and clicks, revealing a quote from Wikipedia.
->

According to the Wikipedia page for Gaugin's piece, "The title is somewhat
ironic and probably stems from the same dark, bitter humour that led [Gaugin]
to title his home the "House of Pleasure". In fact the work's subject matter is
bleak and its mood turbulent. It represents an exploration of corruption, lust,

voyeurism and male sexual power.”

Benjamin clicks; image of an apartment.

£

In the early winter of 2018, following the completion of our MFA program in
Chicago (in visual art, if you can believe it!), Kyle came to stay at 1261 W
Granville Ave. where | lived with my then fiancé now ex-wife, who we will call
Hilda for privacy reasons. Kyle and | were both adjunct teaching introductory art

classes in the

Benjamin clicks; Logan Center.



building at the school from which we received our graduate degrees, an
opportunity offered to our cohort of eight art students in the year following our

graduation. Kyle had relocated to

Click; image of Colorado.

->

Denver, Colorado to finally cohabitate with his long-term partner who he had
been seeing long-distance for years; we'll call her Dina for privacy reasons. This
is to say, Kyle moved to Colorado, a place to which he had no other ties, to be

with Dina (who had move there following nursing school), to be in love and, thus,
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Kyle would explain the situation to my now ex-wife Hilda and me and we would
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provide expert relationship advice:

Click; diagram of open relationship.
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Kyle and Dina were in an open relationship so as to beable to experience “love” 7
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could work and, being long-distance once again w

o
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guy; Kyle felt this was harbinger of her desire to end her relafionship with him as
well, which she did rather promptly after having been with Kyle for six years; | '

believe this experience impacted Kyle's sense of love as a conduit for happiness.
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we recall another French phrase, this time of Kyle's making: “Tout ce qui est,
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This translates roughly to:

Click; Google Translate.
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All that is, but is not, is love. There's a few ways we can parse this premise; given
Kyle's fascination with logic, we will do so logically using everyone's favorite

programming language, Java.

Click; logic statement.

25

We can consider if a thing “is,” if it exists, and determine if that same thing
simultaneously "is not," if it does not exist, and whichever thing satisfies both

conditions constitutes “love.”

If we imagine “existing” and "not existing” to be mutually exclusive categories,
then common sense would suggest that there is no such thing for which both of

these conditions are true. Thus:

Click; conclusion.
5

nothing, no thing, is love; love does not exist.

10



Alternatively,

Click; logic statement.

=5

we can consider if a thing “is,” if it exists, at some point in time, and determine
if that same thing "is not,” if it does not exist, at some other point in time, and
whichever thing satisfies both conditions constitutes “love.”

#°
not existing” of all forms that can

|H

If we imagine the preemptive and eventua
be said to “exist,” if we foreclose the possibility of immortality as a foundational
premise of our being (which, | must concede, not everyone is willing to do), then

we arrive at a conclusion that directly contradicts our previous determination:

Click; conclusion.

->
everything, every thing, is love; love flows through all such things that exist and,

X
accordingly, are impermanent.
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Given the potential for disagreement on what constitutes existence, this seems
to be an irresolvable state of affairs. And this is before we've even addressed

what “love” might signify vis-a-vis existing.

In short, Kyle's

Click; Kyle's panel.
£

art offers us to no destination, nowhere to park our love.

We might, then, consider for a moment one of Kyle's early tattoos, received
during his undergraduate days, which is similarly revealing of how Kyle’s
presence/absence might relate to the possible presence/absence of love as it

may be found in “things.”

Click; “Always Bleedin'” tattoo.

e
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"Always Bleedin’.” Not quite “bleeding,” but practically so. Kyle told me

recently that in most photographs taken of him as a child he can be seen sung 45 fat

W ; e af Suth a Y
. . . /"’-.L}‘J-ﬁl ey oo p was 4o 3 Drfhod-
covered in cuts and bruises and dirt; he spent muéh of his time speeding around

colliding with things (joyfully, | believe). As a young adult, Kyle was still known
for his tendency to become injured and, to honor this tendency, was punctured
by ae=inking needle and appropriately labeled.
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To always be bleeding could be understood as oxymoronic, for to bleed
continuously without cessation implies that no coagulation of the blood occurs
and, as in the case of hemophiliacs, risks causing death by exsanguination. In
this scenario, “always” is cut short, further resulting in the cessation of Kyle's

body’s ability to produce new blood to be bled.

Of course, it's possible that some procedure could be undertaken to periodically
reopen a wound that would otherwise heal, leading to a minimum of blood loss
but, unless done under highly controlled and sterile conditions, might cause
infection, which also could lead to death (and the same cessation of the
production of blood mentioned previously).

13



If we accept both “always” and “bleedin’” metaphorically, however, we might
get some sense of an existence steeped in dual processes of loss (“bleedin’”)
and the ongoing generation and accretion of form and being that allows for

‘oc T dent gk
there to somethmg to lose in the first place, so long as one exists in the seeming

"always” of livelihood. — Whe (J"‘ﬂ" fﬁr ‘“’H‘m, ™ b=
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Again, with Kyle we find little resolution, only a certain sort of circularity that

keeps us moving until we stop.
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Click; Kyle’s panel. Benjamin bauses for a moment.

B

You see this panel, Kyle's art? Do you recall that Kyle took direction for Gaugin?
| must now reveal that Kyle has been looking at a lot of art and has no problem

putting it to use. d NDQL

Click; Bruegel the Elder drawing.
->
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This is a 1556 brush and pen drawing by Flemish artist Bruegel the Elder, titled

“Big Fish Eat Little Fish.”

il
ow dua
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Click; Pieter van der Heyden etching.

->
And this is a 1557 engraving of Bruegel the Elder’s drawing by Pieter van der

Hayden, signed erroneously in the lower left corner with the name “Hieronymus

+ vV
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looked like this: e man

Bosch,” an artist who died in 1516. Hieronymus Bosch made paintings that

Click; Bosch painting. Benjamin pauses for a moment.

5

Click; van der Heyden etching.
->
The van der Heyden etching contains two lines of text. The first, in Latin,

translates to indicate that

15



Click; translation.
->
“big fish are small fish,” or that big fish exist by virtue of their consumption of

smaller fish (that is to say, they are what they eat).

The second line, in Flemish, reads in English as

Click; translation.

->

“see son this | have known for a very long time that those big fish eat the small

ones.”

| would like to note that this reference to generational relations (a father and

son) is fascinating; we will discuss this soon.

More recently, the cheerful British band

Click; “Optimistic” lyrics”
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->

Radiohead leveraged this premise in the lyrics for their song “Optimistic.”

wc,.'ro( = L nw(fm %"5’}’%{_%,

It is tempting to interpret such fish talk as commentary on the nature of power,
that to be “big” is to be “stronger-than,” to be “small” is to be "weaker-than,”
and that the prerogative of the big is to subject the small to every manner of

exploitation, deprivation, and violence so long as it might maintain or enhance

the girth of the mighty.

uﬂ(_/t'\r

SN

Yet if we think about the "is” and the “isn't” of things (love, blood, and even
fish), we might also understand something of what it means to contain, that to
be a container for something usually means to supply ample space for such a
thing to be surrounded, to have a place, to be placeable, to belong, to have
meaning. Our bodies, to the extent we recognize them anatomically, offer a
recursive series of containments that, per the science of biology, are necessary

in order to permit the ongoingness of our species.

Our

17



Click; skin.
s

skin surfaces the general structure of our forms.

Our

Click; torso and heart.
s

torsos contain our hearts (amongst other wet things).

Our

Click; atria.
->

hearts contain our atria, which are responsible for our

Click; blood.

18



->

blood's containment of oxygen (in collaboration with the lungs).

They say love is matter of the

—

Click; heart of love.
ate

heart.

Is “love"” somewhere in there?

And if love is in the heart, is it because it has been eaten?

Does love involve

Click; Saturn Devouring His Son.

.

devouring?

12



At the cusp of time between 2016 and 2017, Kyle's father, who had been
§ — e of /"‘( Sanfers
missing, was found dead in California. Kyle was working on his MFA thesis show

and created this object:

Click; fish eating fish arch.

->

an arch of bass rising from and descending into the ostensible “sea,” offering
the illusion of some kind of continuity of feasting animals but literally terminating

where they meet the floor.

This art object was a component of a larger installation and series of three
videos depicting friends trying to explain the project, a thesis exhibition whose
images Kyle insisted | include to demonstrate that he had mustered more than a

single arch of bass for Karl (his father); he actually made two arches of bass. The

|
P de GJL"" -1( auo//(ﬂd

Surceess an(/usch/s +he

B tani palsion KAE hid o muk i fop i Mok Feofed He

Click six times; Kyle’s MFA exhibition, then return to still of the fish arch.

[,(,,ock o(‘f’_ gfofc,‘{n M Ac. A /A/

exhibition looked like this:



Regardless, the symbolism is clearly of significance to Kyle, whose Instagram
handle is

B 54555 1 Corimnn]

Click; Kyle's Instagram. \ ”Ubt %2 \7“4’ 'k’u- dG e
v mucp\ / °

L

“fisheatingfish,” and who has labored to share with us

Click; Kyle's panel.
->

this panel.
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Click; yellow light. Benjamin returns to center stage with a bag in hand.
->
At this time, | would like to provide you with the opportunity to encounter a

sensual experience.

Benjamin withdraws Kyle’s panel from the bag and holds it up in the light,

4
scanning the audience.

Would anyone like to hold it?

Benjamin waits for a volunteer and, upon their appearance, gives the panel to

the audience member and then returns to the light.

Please take good care of Kylé’s panel until the end of the show, at which point |

will come to collect it; you are welcome to share it with those you love or may

come to love.

Benjamin waits for several moments and then continues.
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Act |

Though the preceding moments of this performance can be said to have

pt § 27 g
constituted “Act | of My Friend Kyle (Has a Brain Tumor), we%ﬁpped,—.}w;

\ Nt 14 E° » . de % 0\]:924' J,‘;gn enuno-§ Yw'\fq He omm (m#r?
| z Haim 5dawn sbee B (upslope2)

7
moments-ago-and-perhaps without realizing it, into what we might call /., ¢..>)

MME\.(](G gk cucd r’af&afs (Sure TN At

H.u)

Benjamin walks into the darkness and clicks; “Act II” displayed. \‘
£ had e Ao

—

i s

“Act II"” of the show. The introductory song, Act |, and a concluding

“outro” (which you have yet to witness)

Click; list of parts of play.

->

e aa

were piloted at an event in Los Angeles in the last days of April of this year

as part of an end-of-semester show put on by my department at the

-

University of Southern California, where | am a PhD candidate in the

-
b ‘ “'\:.7 Sentenes (¢ 5[.,'

] Jm'ng ’W\J
how yYou haye +e
th.-.J w ""7 f"“'")? hewe
'Oe:fbfe vw AN J‘u’;p:je,
W) W e e Calben ?
\.\u@‘ ot bk Nore i o obsae
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Click; MA+P logo.

5
% S’f()._,}\l( \;nn* bo -rza/é;

¢ Media Arts + Practice program. You may find yourself asking: “Benjamin
- 4..\.10,1 whw? - ep AV T
E\ Ross Nicholson, if you're anradjtudent at USC, what are you doing here
R pad 0K Yores R fhere o meed Fo

v PuvtS Y moh imoy v Ul wunl 220y ] 0veg . .
i\ ™ [Senver, Colorado? A will e%<p|a|n soon:; for now, let it remain as
é UU(A:('F:’ 'ﬂh—hd(’" ko C.l’"(’!'ul C“h' \/ow rgocl tn ‘P‘)! 0“""‘"&!“55 ’r \J” B“"\J' 7:)1? r n55 e, r’af,

mysterious as French aphorisms to a monolingual English speaker>
houe (9\-\ ed oub & Stenar'e where w fre {'L-f"', 1&»1‘.‘/\‘7 eut nk only one shor s+ of
o b T The ?k'm}mﬂ B, PG 5D F"ﬁﬁ'm:?j Yoo eatiritm of Mo ot Te s
{‘o""‘““dc ‘U\A L1¢>m j?)l-‘bgl'ow*kana.-‘tmc e mnbers L"hJ_'(‘TLC!'PDO" Uitkim l\},...g o fr.é
Kyle came with me to (" %Se b“J(‘]/ Whowyn, that i1 La..] con er om s

o Clame <.\A?, éJL 'f'f?L\ . W . @/{}

Click; image of LA.

->

Los Angeles to observe the performance; our intention was to “get the
(shFD
show on its feet,” so to speak, and determine what of the 35-minute show
might be retained for
M Ll‘ /“7‘“?
Click; Denver Fringe logo. = 7

£
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/ e 5hee 7

[’), B2 m.odes
Denver Fringe and what might be augmented to achieve a roughly 60- 7 ‘
g g g ghly 7 /"’] v ya

minute runtime. What you are witnessing now, at this very moment, is a John Caches,

Ji recked b“,

portion of that augmentation; this follows from our time in LA. Though ¥

(fhis s vews bo me) A'Jm;t CSJ
Kyle's western adventures could be elaborated at length (Kyle was in quite 1. e

‘C‘\“ afe —
a state of excitement and stimulation, resulting in some i e P eecdor
Ty Story !
Ny Shh’ A
s Tbb\ 5"6’1 >
| §
Click; Kyle hugging Kung Fu Panda. / 1"‘) S*"ﬂ) _
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r fig |3
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Click; Mount Hope Farm.

->

Mount Hope Farm in Bristol, Rhode Island. Hilda had decided the day
before to rush order some fifty clear plastic umbrellas for our guests which,

as of the moming in question, hadn't arrived (and which, until just months

s “-\e Jg-ﬂs - 9""-"“): here

ago, had sat in my mother’s New Hampshire garage,s:she had only been

able to generously pawn off about twenty to friends and family-in-the—

interceding-years:sherecently-had-the-remaindertaken away); calling the
vendor we found out that the umbrellas were being held at a FedEx facility

across the border in
—Hne peiot Vs Bat 3" s
wtﬂ\suhcf¢

Click; Rhode Island to Massachusetts.

>

Massachusetts and were not going to be able to be delivered in time for
the wedding. Kyle, my de facto best man (though he insisted that | not

[A sy refer to him as such) and | determined at re&@Bly 8AM that we would head

opca J"’f“’? & w‘w‘w:Jca“ "F ‘b"‘ Hans . T “"" J”'G W ence nut'b-b‘) A'J Ft“" s slckabe o+

f out to Massachusetts to r'gtrieve the umbrellas. ¢ S
L s s i o— .
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Along the roughly ninety-minute drive, we decided to stop for breakfastin _ . 1.4~

and ek ¥
a manner that would never have been approved by Hilda had she been
fn oftr boars el

with us: o +1J 5 5 Led sear
. LOUQ/‘J._ ‘0 vt wen b bﬁiK

+. he okl toowm T pugccj

Click; Yelp logo crossed out. out
N
-> ONJ [T

without consulting Yelp(!) for its recommendations of quality, we were
going to pull our car over to the first restaurant we saw that appeared to

. e
Hy  Here
be open and eat there.

| don’t recall the name of the place we chose, but | can briefly describe it

to you:

Click; diner.

5 /[m (hoeihy Kikher]

dimly lit, long and narrow, smelling of burnt cooking oil. We took stool

Mj Pere

seats at the counter (we were the only guests when we arrived) and were



(’m Gf"xw:{’h v € n %rﬂ“‘:"‘):&h
s ovs 7Y

met by an exhausted looking woman, returning from smoking cigarettes

out back. She took our orders (I may have had a grilled cheese sandwich;
Pyl heinking [euben]
I'm not sure about Kyle) and proceeded to pour us waters, perhaps an
e \'.l.m-.llu\ Puke Rese tn ¢ 0 T
orange juice. A man with a limp arrived soon after, apparently the person

responsible for making the food, and was told what we had ordered.

Once our food was in front of us, the man and the woman forgot about

Kyle and me and spoke to one another like characters out of Manchester
W”— =

4l by the Sea, Good Will Hunting, The Town, or any number of other Affleck-

affiliated films set near Boston.

%I bhear kg AWl Dot7 ond Mefe
Sﬁi-kc.fg

Ta Weese
May | ask for a pair of volunteers to perform a dramatic reading of their
Ve
interaction, fictionalized in these pages but retaining the essence of New

England beleaguerment we encountered that day' nearly four years ago?

Benjamin identifies two volunteer performers and assists them to the

stage, assigning each a role and providing each with a copy of the
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A New England Breakfast
Benjamin Ross Nicholson

Sal and Sally stand behind the counter as two oblivious customers eat their
barely-prepared food. Sally sighs completely and addresses Sal in a deeply
affected New England accent.

SALLY: How's it hanging, Sal?

Sal responds without much enthusiasm.

SAL: Not so good Sally, | think it's getting worse.

SALLY: It's certainly not getting any better.

SAL: | don‘t know how much I've got left.

SALLY: How's Salem hanging?

SAL: She's hanging in there, has a busted hoof but she can still eat.

SALLY: Not so different from you, huh Sal?

SAL: Yup.

SALLY: Yup.

SAL: | could use a butt.

SALLY: | think we've been here long enough.

Sal and Sally leave the restaurant to the customers, thinking it unlikely that
they will steal anything.
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A New England Breakfast
Benjamin Ross Nicholson

Sal and Sally stand behind the counter as two oblivious customers eat their
barely-prepared food. Sally sighs completely and addresses Sal in a deeply
affected New England accent.

SALLY: How's it hanging, Sal?

Sal responds without much enthusiasm.

SAL: Not so good Sally, | think it's getting worse.

SALLY: It's certainly not getting any better.

SAL: | don't know how much I've got left. ot

L ogrer Mo o

1] 3 t 5“ g" o w‘“’*

SALLY: How's Salemhanging? 'v9/:9 / Cotons N0
(!.Qu‘t M,QY

SAL: She's hanging in there, has a busted hoof but she can still eat.
SALLY: Not so different from you, huh Sal?
SAL: Yup.

SALLY: Yup.

_love, \/bf “p, Qo,a' bt KoK do be ], - "‘L)t
SAL: | could butt. < , ‘

el 0 90,,,] 4 & 5eall Frew Mg ot Ve Bd (s

SALLY: | think we've been here long enough.  ¢«ers 1 W, e Sox Wit Heee dumg
J‘. i‘\t -“\" 'MJ “I.l’\ One rhal'gr B!‘AC

Sal and Sally leave the restaurant to the customers, thinking it unlikely that P.‘u'

they will steal anything. : : CBoot and &.}I.]‘
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Upon completion of the reading, Benjamin retums to the stage (in the

ﬂ-a. ledor.nd ‘..«J,{kd"ﬂj
light), thanks the performers for their labor, and asks them to return to

their seats. He then proceeds. = §t= *» N A AJ«M Slanten bas

doe Ntw n.v (13 N rrso’-ﬂ.“' “Ta

This is my favorite memory from my wedding day.
“ ' n) Gol\P. (Lh‘gh‘n( L and

v le by vea #‘3
o . Bent vews ¥ S — fib aleut Here
Benjamin walks out of the light. B b sooxed
Retumning to the ’

Click; Los Angeles.

->

Los Angeles of this past MWWf
- .

thisplay, i(\e “main event? that my department hosted was an exhibition

of art installations}

e ‘“‘ '-: < b
. .itsandiag, Kyle and | wanted toW\ve could exhibit thae
J-‘ﬂ U‘l(l\

would allude to the premises«gitlsssdzch we have been so engaged:



ephemerality, love, dying, sharing, and the materiality of the generation of

art objects. Kyle had been experimenting with using molds to cast paper

into fﬁﬂm images. The process worked like this (note: we did not take
e

any picturesduring the event so the images you are about to see are

approximations):

Click; MDF.
., ]

-Kyle stacked and secured two ¥%-inch squares of MDF board

hY

6 , A L.l-‘“-’(ns
ol
Click; CNC router. Folac ).d
f L.. ' - 0 0"’6
g,

-using a CNC router, an image was engraved into thg MDF

Click; liquid rubber.

->

10



-a wall was built around the engraved MDF form, image.up, and liquid
FO n !‘o f‘ r:‘: ‘ ‘

rubber was poured inta the chamber, solidifying into a

Click; mold.

fp
(Yraf) o .
mold held the image (in negative)

Click; plaster in rubber mold.

->

-plaster was then poured into the rubber mold, solidifying, reversing the
image once more

(4 cast inbir)
-Kyle brought this mold to LA, whereupon we required material aate=

vxhjgh.ﬂm-mc!d-could-pmﬁ.\‘é searched the campus and the house of my

friend and classmate Fidelia (who was putting us up for our stay) for

\
ﬂ\&h hew e ﬁbkf‘\] Nam ¢ ‘ev‘\t

6he et b txigy a4 ghe cheoses
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Click; loose paper.

->

paper

-we tore the paper into thin scraps then used a Ninja blender to mix the

paper scraps with water and slice them into a

Click; slurry. a bwf

e GM’I LA"-L.'I-;‘
r e “rK e 4

->

fibrous slurry; as this blending operation was somewffat last-minute, i was % muks
Jiffecanp
. " Hon Mire
performed in one of the bathrooms of USC's School &f Cinematic A#5, the
‘Ht. 6"."4
noise alarming undergraduates as they walked by and generally causing At
them to avoid entering the bathroom wromrd and "
mek = whea s
RH’N.L«J b l'\\m .

-we funneled the slurry and additional water into a DL\\,,r vo ¥ L ﬂ,_J
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Click; trashcan.

->

plastic trashcan until the slurry had the appropriate consistency and set up
a table outside of the exhibition space, to greet attendees and offer them

premade prints or the opportunity to "make their own”
-to make each print, Kyle would dip a

Click; sieve.

->

mesh sieve ifto the bucket of wet gray pulp and lift a dripping clump of
material, which he then pressed against the sieve with a cloth to wring out
some of the water; this plane of paper fiber was then scraped off onto the
plaster mold, a paintbrush applied to drive the paper into the mold's

recessed image

O, 0‘1"‘\) c,low-'l bLL!ﬁJ cn M:J‘\L(b
+oble
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e
/
/’/
 “hen >
-several layers of paper would be applied to thicken the prrnt,’{a wooden
wag)ld b pushig b -"‘-ﬁ“HT Ytk J'Kt baod
board-being pressed against the paper and-motd-between the application

of eachtayer—

N :
-once enough material had been assembled and the wet paper fibers had

bound to one another sufficiently, Kyle would peel the print off the mold

and place iton a
Click; prints drying.
->

rack to dry

-for a little extra “pizazz,” we had also collected a stack of USC's student

newspapers, PR w“"’l Briwr & i undis po i wan
Wil @ = en epyeeon = B §Tep) ety
i
Click; The Daily Trojan.
->
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The Daily Trojan, from which we extracted colorful images that could be

applied to the mold prior to the paper pulp

face of the print after drying; fustat; we also found a pile of

Click; napkins.
->
Valentine's Day-themed napkins sitting in a box of refuse at Fidelia's

apartment — these will come to be important later
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asked to migrate to the exhibition space where Kyle and |

make prints and assist folks in making their own.
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Though it may be difficult to read in this image, a keen eye

following French text: “la naissance du plaisir.” In English (as always):

Click; Google translation.

->

“the birth of pleasure.”

G:ven the DIY quality of the production process, these prints were what it

you might consider to be

" Click; trash turtle.

->
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Click; calendar.
.
March of 2020, | was in Los Angeles and Hilda, my then-wife, had been

living and working in

Click; NYC.
->
New York City for about nine months, the first time we had been “apart”

in the over eleven years of our relationship (and nearly two years of

marriage). /Y
[H)lr\o‘? — ‘hﬂ‘- 0/'-/;/\-4“04 °€ (e —-c'(ca.nchug
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Click; COVID-19.

->

A novel coronavirus had infiltrated human populations around the globe

and various municipalities, including LA and New York City, were about to
g Aen

go into “lockdown.” Hilda already had plans tocerre to Los Angeles for

m vt m A

i;»,r birthday, April 2", about two weeks ewt~en a phone call | suggested

that she just stay with me in

Click; LA.

.

et
LA after her visit given jQ'rshe would be working her data science job

remotely for the foreseeable future. That is to say, we could ride out the

[0‘6 Laep.l morpsed {Xo‘alcj %W

pandemic together as partners She told me that she didn't think she

wanted to come to LA. | asked what she meant, if she was worried about
coaceratha

traveling with so much uncertainty afssit-infection. She said that wasn't the
issue; she just didn't want to come to LA — ever. | reminded her that%ﬂ.ﬁ'

in LA) She said she knew this.

18
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After hanging up, in a stillness of disbelief, | felt my phone vibrate: Kyle

Str\(’ a
_ , _ stfie L
was sending a message to me and Shanpa (another of our Chicago MFAJ, _ ) 1. k.~
= | e o’a prie
}ch-’r

classmates) in a group text thread, something silly and casual. | texted T+ Le
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behavioral unit of Boulder Community Health on April 9™, 2020); | will only
note th7/reciprocal quality of my invitation to Kyle to join me for a

weekend in LA and its impact on his circumstances; perhaps we should all

invite each other on journeys more often.
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In order to provide prospective print recipients with a sense of what the-y
would be getting, Kyle decided to prepare a couple of test prints in

advance: one was unadorned with any imagistic newsprint, a

Click; gray print. e,
=5 % &
gray sludge that would desiccate into a brittle shard; the other was

surfaced with one of the
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Click; Valentine’s napkins.
->

Valentine's Day napkins (you've seen an image of this

Click; Valentine's print.
->
print, which also included a red paper napkin from the catering service

that fed the event's attendees).

In the early hours of the exhibition, Kyle facilitated the generation of about
six prints for individual guests or small groups of friends. As the evening

darkened, we packed up our printing station and moved our materials into
the exhibition space to store for the evening. Though the event was about
to shut down, Fidelia (who was also exhibiting work) let us know we would

only return to her place after her ex-roommate stopped by; we will call her
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Click; image of Kyle, Johanna, and Fidelia.
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know her better. Upon being asked what he was doing in LA, Kyle went to

fetch one of the demonstration prints, the one that was slowly dehydrating
N<

Tthos ot squnce
as napkin and paper pulp fibers fu'sed.%mightiy taken aback: l
the pattern on the surface of the print was identical to a set of Valentine’s
Day napkins Johanna's mother had sent her-:h;i"ep-st February (Johanna's
mother was and remains in the habit of sending Johanna disposable
napkins on holidays). We gradually pieced together that Johanna, not
holding the napkins in particularly high regard, had allowed the napkins to
be packed away with other items that Fidelia had been moving out of their

previously shared living space and that Kyle and | had, in a moment of

Click; Serendipity.

->
then

serendipity, discovered when we were searching Fidelia’s new apartment
A

for art materials. This coincidence offered ample opportunity for subtle

bewilderment and communion; while Fidelia and | returned to the
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apartment to sleep, Kyle reentered the Los Angeles night to join Johanna

and her friends at a punk rock bar. As to the whereabouts of the

[J‘.h‘,j
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the print to Johanna who has since
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Colorado, Johanna and Kyle continue to correspond persistently. There is
no “plan” between Kyle and Johanna, no teleology of romantic

partnership to be achieved. Rather, they are "in touch” without touching,

at a

Click; LA and Denver.
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they are sacs filled with blood
all that blood: sacs in their own right
two Russian nesting dolls of sacs

colliding at night
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Outro

Speaking of touching, of being “in touch,” | would like to perform a brief
shadow play to demonstrate what it’s like trying to reach out to Kyle by phone.
May | have a volunteer?

Benjamin waits for a volunteer and, upon their appearance, invites them to
come to towards the stage. He assists the audience member in placing their arm
in front of the projector’s throw such that a shadow of an arm reaching in from
the right side appears, not quiet making it to the middle of the light. Benjamin
walks behind the audience, so as to not disrupt the shadow play, and mirrors the
outreached arm on the other side of the light; it appears that there are two
shadow arms reaching to touch one another but not quite making it.

As you can see, our shadows converge but do not touch. We could each reach a
bit farther and unite the image of our arms, but it would be difficult to discern

from only our shadows whether or notwe are actually touching or just passing™

each other by. This is what it’s like trying to reach out to Kyle by phone.

Benjamin indicates to the audience member that they can return to their seat
and, when they have done so, he returns to the light and takes his phone out of
his pocket.

| am going to try to call Kyle now. Sometimes he picks up and sometimes he
doesn’t. He knows that this show is happening and he knows (given that he has
read and annotated the script) that | will try to call him. This does not guarantee
that he will answer, even though he loves me.

If he does answer, | will greet him and then ask you, comrades, if there’s
anything you'd like to say to Kyle, anything you’d like to ask him.

If he does not answer, | will announce myself to his voicemail and then ask you,
comrades, if there’s anything you'd like for Kyle to know about how you feel. As



voicemail messages are time limited, we may need to make several calls to say
all that needs to be said.

I'll have my phone on speaker, though you might want to lean forward in your
seats.

Benjamin calls Kyle and proceeds as described above. At the appropriate
moment, Benjamin, says:

Okay, Kyle, we have found the last of our time and we have to go; we love you.

Benjamin hangs up the phone, returning it to his pocket.



